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Jeu de Paume, a museum in the Tuileries Gardens. Here
it was surrounded by the works of other American artists,
all then living—Mary Cassatt, Walter Gay, Cecilia Beaux
and Alexander Harrison. John Singer Sargent's "Carmencita"
also was there. This discovery followed a cable to me in Paris
from Royal Cortissoz, that fine critic of art who knew
"Whistler well. He sketched the terms of France's contract
and wondered what about it. It was his idea that I ascertain
why the portrait was not in the Louvre.
The French government had a ready answer for the situa-
tion. It was simply that the French government respected
the opinion of its connoisseurs who had handed down a
purely artistic opinion that Whistler's painting was not ready
for the Louvre.
"Why should a single American canvas go to the Louvre
and hang there in isolation without any advantageous ex-
hibition? the authorities inquired. Is it not better off, they
persisted, surrounded by contemporary American art and
the work of the modern schools of all nations?
At the Ministry of Beaux Arts, the failure to elevate
Whistler to the Louvre was said to cast no reflection on the
American painter's masterpiece. The point was made that
he despised most of the Anglo-American art of his day, and
his satisfaction was expressed frankly when the French gov-
ernment purchased the portrait of his mother, as he believed
it some day destined for the Louvre,
Several of the most important artists of France had been
dead more than ten years, I was told, and they had not
figured in the Louvre. The Luxembourg still contained
canvases of Manet as well as fourteen chefs d'oeuvre of Puvis
de Chavannes.
I sought out M. Leonce Benedite, curator of the National
Museum, who had a more ingenious explanation of why

